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Early Cinema in Asia
Early Cinema in Asia explores how cinema became a popular
medium in the world’s largest and most diverse continent.
Beginning with the end of Asia’s colonial period in the 19th
century, contributors to this volume document the struggle by
pioneering figures to introduce the medium of film to the vast
continent, overcoming geographic, technological, and cultural
difficulties. As an early form of globalization, film’s arrival and
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phenomenal growth throughout various Asian countries
penetrated not only colonial territories but also captivated
collective states of imagination. With the coming of the 20th
century, the medium that began as mere entertainment became
a means for communicating many of the cultural identities of the
region’s ethnic nationalities, as they turned their favorite
pastime into an expression of their cherished national cultures.
Covering diverse locations, including China, India, Japan,
Philippines, Malaysia, Thailand, Iran, and the countries of the
Pacific Islands, contributors to this volume reveal the story of
early cinema in Asia, helping us to understand the first seeds of
a medium that has since grown deep roots in the region.

Sounding the Modern Woman
AN INTRIGUING MYSTERY SURROUNDS THE KING'S MISTRESS
London 1667. Acclaimed beauty and singer Harriet Gow is the
star performer at the famous Theatre Royal on Drury Lane, as
well as the favourite mistress of King Charles II. After seeing her
perform, Christopher Redmayne is likewise captivated so he is
intrigued when the King urgently summons him - it seems
Harriet has been kidnapped. Redmayne, with the help of his
friend Jonathan Bale is engaged to resolve this delicate affair and
they quickly begin delving into Harriet's background. The façade
of elegance soon begins to crumble in the face of their
investigations, and just as Redmayne and Bale start to question
whether Harriet is really the victim or the guilty party, a brutal
murder provides the answer

The Urban Generation
Situated at the intersection of affect studies, ecocriticism,
aesthetics, and Romantic studies, this book presents a
genealogy of love in Romantic-era poetry, science, and
philosophy. While feeling and emotion have been traditional
mainstays of Romantic literature, the concept of love is understudied and under-appreciated, often neglected or dismissed as
idealized, illusory, or overly sentimental. However, Seth Reno
shows that a particular conception of intellectual love is
interwoven with the major literary, scientific, and philosophical
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discourses of the period. Romantic-era writers conceived of love
as integral to broader debates about the nature of life, the
biology of the human body, the sociology of human
relationships, the philosophy of nature, and the disclosure of
being. Amorous Aesthetics traces the development of intellectual
love from its first major expression in Baruch Spinoza's Ethics,
through its adoption and adaptation in eighteenth-century moral
and natural philosophy, to its emergence as a Romantic tradition
in the work of six major poets. From William Wordsworth and
John Clare's love of nature, to Percy Shelley's radical politics of
love, to the more sceptical stances of Felicia Hemans, Alfred
Tennyson, and Matthew Arnold, intellectual love is a pillar of
Romanticism.

Knowing the Amorous Man
The day I left Japan, I stared at my reflection in the mirror in the
airport ladies' room and made the following vows: I would never
tell another lie, especially to myself. I would never let desire
overwhelm common sense. I would never sleep with a man who
was married to someone else, mime fellatio with a complete
stranger on a stage, or take money for sex again. In fact, to
cover all bases, I would never have sex again with anyone, man
or woman, for the rest of my life. For a sum much smaller than a
plane ticket an American woman can travel to a rustic hot-spring
inn where anything goes after midnight, don the gorgeous
kimono of a Japanese bride, romp in the dungeon rooms of tacky
love hotels, act out an orgy straight from manga porn, and slip
inside Kyoto’s most exclusive restaurants for exquisite dinners of
seduction. The Amorous Woman experiences almost every flavor
of erotic pleasure Japan has to offer—and she’s happy to take
you along for the ride. Inspired by Ihara Saikaku’s 17th-century
satiric novel of the pleasure quarters, this story of an American
woman’s love affair with Japan—and many sexy men and women
along the way—gives readers a chance to journey to a Japan few
tourists ever see.

Photo Poetics
Proposes 'polylocality' as a conceptual framework for
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investigating the shifting spaces of contemporary Chinese
cinema in the age of globalization. Questioning the national
cinema paradigm, this book calls for comparative studies of
underdeveloped areas beyond the imperative of
transnationalism.

The Amorous Busboy of Decatur Avenue
A pathbreaking collection of essays on early Chinese-language
cinema

Visualising China, 1845-1965
Women in Chinese Martial Arts Films of the New
Millennium
Jean Ma shows how the rise and domination of singing
actresses—or songstresses—in Chinese cinema attests to the
changing roles of women in urban modernity, the complex
symbiosis between the film and music industries, and the
distinctive gendering of lyrical expression.

Early Film Culture in Hong Kong, Taiwan, and
Republican China
The annual Beijing Film Academy Yearbook showcases the best
academic debates, discussions and research from the previous
year, as previously published in the highly prestigious Journal of
Beijing Film Academy. This volume brings together specially
selected articles, appearing for the first time in English, in order
to bridge the gap in cross-cultural research in cinema and media
studies. The book is the latest in the Intellect China Library series
to produce work by Chinese scholars that have not previously
been available to English language academia. Covering the
subjects of film studies, visual arts, performing arts, media and
cultural studies, the series aims to foster intellectual debate and
to promote closer cross-cultural intellectual exchanges by
introducing important works of Chinese scholarship to readers.
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Amorous Woman
Chinese poetry has a long history of interaction with the visual
arts. Classical aesthetic thought held that painting, calligraphy,
and poetry were cross-fertilizing and mutually enriching. What
happened when the Chinese poetic tradition encountered
photography, a transformative technology and presumably
realistic medium that reshaped seeing and representing the
world? Shengqing Wu explores how the new medium of
photography was transformed by Chinese aesthetic culture. She
details the complex negotiations between poetry and
photography in the late Qing and early Republican eras,
examining the ways traditional textual forms collaborated with
the new visual culture. Drawing on extensive archival research
into illustrated magazines, poetry collections, and vintage
photographs, Photo Poetics analyzes a wide range of practices
and genres, including self-representation in portrait
photography; gifts of inscribed photographs; mass-media
circulation of images of beautiful women; and photography of
ghosts, immortals, and imagined landscapes. Wu argues that the
Chinese lyrical tradition provided rich resources for artistic
creativity, self-expression, and embodied experience in the face
of an increasingly technological and image-oriented society. An
interdisciplinary study spanning literary studies, visual culture,
and media history, Photo Poetics is an original account of media
culture in early twentieth-century China and the formation of
Chinese literary and visual modernities.

Transpacific Attachments
Illustrating the cultural significance of film and its power as a
vehicle for social change, this book reveals the intricacies of the
cultural movement and explores its connections to other art
forms such as photography, drama, and literature.

The Amorous Nightingale
The Amorous Education of Celia Seaton
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Chinese Modernity and Global Biopolitics
The Amorous Heart
An eminent scholar unearths the captivating history of the twolobed heart symbol from scripture and tapestry to T-shirts and
text messages, shedding light on how we have expressed love
since antiquity The symmetrical, exuberant heart is everywhere:
it gives shape to candy, pendants, the frothy milk on top of a
cappuccino, and much else. How can we explain the ubiquity of
what might be the most recognizable symbol in the world? In
The Amorous Heart, Marilyn Yalom tracks the heart metaphor
and heart iconography across two thousand years, through
Christian theology, pagan love poetry, medieval painting,
Shakespearean drama, Enlightenment science, and into the
present. She argues that the symbol reveals a tension between
love as romantic and sexual on the one hand, and as religious
and spiritual on the other. Ultimately, the heart symbol is a guide
to the astonishing variety of human affections, from the erotic to
the chaste and from the unrequited to the conjugal.

Memoirs of the Count de Grammont
Cinema Off Screen
In this book, David Der-wei Wang uses the lyrical to rethink the
dynamics of Chinese modernity. Although the form may seem
unusual for representing China's social and political crises in the
mid-twentieth century, Wang contends that national cataclysm
and mass movements intensified Chinese lyricism in
extraordinary ways. Wang calls attention to the form's vigor and
variety at an unlikely juncture in Chinese history and the
precarious consequences it brought about: betrayal, selfabjuration, suicide, and silence. Despite their divergent
backgrounds and commitments, the writers, artists, and
intellectuals discussed in this book all took lyricism as a way to
explore selfhood in relation to solidarity, the role of the artist in
history, and the potential for poetry to illuminate crisis. They
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experimented with poetry, fiction, film, intellectual treatise,
political manifesto, painting, calligraphy, and music. Western
critics, Wang shows, also used lyricism to critique their perilous,
epic time. He reads Martin Heidegger, Theodor Adorno, Cleanth
Brooks, and Paul de Man, among others, to complete his portrait.
The Chinese case only further intensifies the permeable nature
of lyrical discourse, forcing us to reengage with the dominant
role of revolution and enlightenment in shaping Chinese—and
global—modernity. Wang's remarkable survey reestablishes
Chinese lyricism's deep roots in its own native traditions, along
with Western influences, and realizes the relevance of such a
lyrical calling of the past century to our time.

China on Film
The Amorous Intrigues and Adventures of Aaron Burr (1861) is
an erotic biography of Aaron Burr. Published anonymously
decades after Burr’s death, the book incorporates some of the
well-known facts and scandals of his political life—including his
arrest for treason and murder of Alexander Hamilton—with lurid
fantasies of his legendary encounters with women. Comparable,
perhaps, to the modern phenomenon of fan fiction, The Amorous
Intrigues and Adventures of Aaron Burr is a risqué recreation of
an infamous American’s romantic endeavors. “This talented,
heroic, and energetic man was an adorer of the fair sex. From
the age of puberty to the day of his death, (which occurred in his
eightieth year,) Aaron Burr was keenly alive to the fascinations
of the fairer portion of creation, and esteemed their smiles as
sunny rays darted from heaven.” You might think you know
everything there is to know about Aaron Burr—disgraced several
times over, banished from political life following his very public
downfall, his story is a cautionary tale of excess and ambition
played out on the nation’s biggest stage. For the anonymous
author of The Amorous Intrigues and Adventures of Aaron Burr,
the facts—both historical and anecdotal—were simply not
enough. In this erotic examination of Burr’s legendary love life,
we find another angle on a man who would be myth, a man
shown here to be somehow less principled, and frequently less
clothed, than the one we thought we knew. With a beautifully
designed cover and professionally typeset manuscript, this
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edition of The Amorous Intrigues and Adventures of Aaron Burr is
a classic of American erotic fiction reimagined for modern
readers.

The Amorous Intrigues and Adventures of Aaron
Burr
Winner of The 2008 Jane Grigson Award, issued by the
International Association of Culinary Professionals (IACP). Winner
of the 2008 Cordon d' Or Culinary Literature - History Culinary
Academy Award. This is the story of the bean, the staple food
cultivated by humans for over 10,000 years. From the lentil to
the soybean, every civilization on the planet has cultivated its
own species of bean. The humble bean has always attracted
attention - from Pythagoras' notion that the bean hosted a
human soul to St. Jerome's indictment against bean-eating in
convents (because they "tickle the genitals"), to current research
into the deadly toxins contained in the most commonly eaten
beans. Over time, the bean has been both scorned as "poor
man's meat" and praised as health-giving, even patriotic.
Attitudes to this most basic of foodstuffs have always revealed a
great deal about a society. Beans: A History takes the reader on
a fascinating journey across cuisines and cultures.

The Amorous History of the Gauls
The figure of the Chinese sex worker—who provokes both
disdain and desire—has become a trope for both Asian American
sexuality and Asian modernity. Lingering in the cultural
imagination, sex workers link sexual and cultural marginality,
and their tales clarify the boundaries of citizenship, nationalism,
and internationalism. In Transpacific Attachments, Lily Wong
studies the mobility and mobilization of the sex worker figure
through transpacific media networks, illuminating the
intersectional politics of racial, sexual, and class structures.
Transpacific Attachments examines shifting depictions of
Chinese sex workers in popular media—from literature to film to
new media—that have circulated within the United States, China,
and Sinophone communities from the early twentieth century to
the present. Wong explores Asian American writers’ articulation
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of transnational belonging; early Hollywood’s depiction of
Chinese women as parasitic prostitutes and Chinese cinema’s
reframing the figure as a call for reform; Cold War–era use of
prostitute and courtesan metaphors to question nationalist
narratives and heteronormativity; and images of immigrant
brides against the backdrop of neoliberalism and the flows of
transnational capital. She focuses on the transpacific networks
that reconfigure Chineseness, complicating a diasporic
framework of cultural authenticity. While imaginations of a
global community have long been mobilized through romantic,
erotic, and gendered representations, Wong stresses the
significant role sex work plays in the constant restructuring of
social relations. “Chineseness,” the figure of the sex worker
shows, is an affective product as much as an ethnic or cultural
signifier.

"An Amorous History of the Silver Screen"
In Shanghai Filmmaking, Huang Xuelei paints a multi-faceted
picture of early Chinese film culture and examines a series of
border-crossing practices across various ideological,
geographical and medial divides.

The Life of an Amorous Woman
A Natural History of Love
Ihara Saikaku "wrote of the lowest class in the Tokugawa world -the townsmen who were rising in wealth and power but not in
official status."--Back cover.

Cinema, Space, and Polylocality in a Globalizing
China
This work has been selected by scholars as being culturally
important, and is part of the knowledge base of civilization as we
know it. This work was reproduced from the original artifact, and
remains as true to the original work as possible. Therefore, you
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will see the original copyright references, library stamps (as
most of these works have been housed in our most important
libraries around the world), and other notations in the work. This
work is in the public domain in the United States of America, and
possibly other nations. Within the United States, you may freely
copy and distribute this work, as no entity (individual or
corporate) has a copyright on the body of the work.As a
reproduction of a historical artifact, this work may contain
missing or blurred pages, poor pictures, errant marks, etc.
Scholars believe, and we concur, that this work is important
enough to be preserved, reproduced, and made generally
available to the public. We appreciate your support of the
preservation process, and thank you for being an important part
of keeping this knowledge alive and relevant.

Amorous Congress
Dear Reader, When we asked the beloved award-winning
comedian and actor Robert Klein to write a book, you can
imagine our utter surprise when he told us that he wanted to
write about sixth-century Chinese pottery. Thankfully, he hit a
creative brick wall (since he doesn't really know anything about
pottery from China or anywhere else). Then came similar failures
to write books about sea turtles, circumnavigation of the globe,
building jet engines at home, the sociology of chickens, or fungi
of the skin. Luckily, Mr. Klein's paramount concern was the
consumer. He knew that if we, his publishers, were going to
boldly ask you to purchase his book (see above for price), he
would have to write something so good, so worthwhile, so
meaningful as to make you want to send additional money to
your bookseller in gratitude for having allowed you to partake in
this reading experience. So Mr. Klein set out to write about what
he knows best: himself. This book is about the adventures of a
child who becomes a young man: how he thinks and dreams and
lusts and fears and laughs and handles adversity. From the
beginning of his distinguished career as a comedian, Robert
Klein established himself as a pioneer in observational humor
and razor-sharp routines that are infectiously funny. Now -- for
the first time -- Klein brings his trademark humor and honesty to
the printed page. In this portrait of a comic as a young man,
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Klein takes us back to the people and streets of his Bronx
neighborhood, the eccentric cast of characters in the Catskills
hotels and bungalow colonies where he worked, the college
dorms where he received more than an academic education, the
1964 World's Fair where he fell in love, New York City and
Chicago in the 1960s as he developed his talent, and Los
Angeles just as he was about to embark on a show business
career. Throughout, Klein reveals the hilarity of growing up and
explores the mysteries and his own foibles in sex and
relationships. He recounts with wit and poignancy losing his
virginity with a prostitute, bringing home a German girlfriend to
his Jewish family, and the amorous adventures of the busboy he
once was. With an ego more fragile than Chinese pottery, Robert
Klein has written a funny and evocative coming-of-age memoir -well worth the price (if we say so ourselves). Enjoy. All the best,
The Publisher

An Amorous History of the Silver Screen
This is an interdisciplinary study of Chinese modernity in the
context of globalisation from the late 19th century onwards. The
text draws on Chinese literature, film, art, photography, and
video to map the emergence of modern China in relation to the
capitalist world-system in the economic, social, and political
realms.

An Amorous History of the Silver Screen
The Victorian era is often regarded as a very austere period, but
Amorous Congress: A Collection of New Victorian Erotica
demonstrates that this was not always the case at all. Awardwinning editor F. Leonora Solomon has curated stories by
outstanding contemporary erotica writers who reimagine the
sensual sensibilities of the 19th century in decadent stories.
Amorous Congress takes the reader to another time filled with
poor houses and brothels, secret societies and manor
houses—even some of Charles Dickens characters make an
appearance. Languid, corseted and gloved, Amorous Congress is
a titillating read that guarantees happy endings of all varieties.
Starting with an entrepreneurial young woman whose sensuality
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leads her into an unexpected career, and ending with advances
in technology that give the 21st century something to aspire to,
Amorous Congress is our erotic reimagining of an era that
continues to entice us.

Amorous Aesthetics
At a time when what it means to watch movies keeps changing,
this book offers a case study that rethinks the institutional,
ideological, and cultural role of film exhibition, demonstrating
that film exhibition can produce meaning in itself apart from the
films being shown. Cinema Off Screen advances the idea that
cinema takes place off screen as much as on screen by exploring
film exhibition in China from the founding of the People’s
Republic in 1949 to the end of the Cold War in the early 1990s.
Drawing on original archival research, interviews, and audience
recollections, Cinema Off Screen decenters the filmic text and
offers a study of institutional operations and lived experiences.
Chenshu Zhou details how the screening space, media
technology, and the human body mediate encounters with
cinema in ways that have not been fully recognized, opening
new conceptual avenues for rethinking the ever-changing
institution of cinema.

The Lyrical in Epic Time
What does it mean for a cinematic work to be "Chinese"? Does it
refer specifically to a work's subject, or does it also reflect
considerations of language, ethnicity, nationality, ideology, or
political orientation? Such questions make any single approach
to a vast field like "Chinese cinema" difficult at best. Accordingly,
The Oxford Handbook of Chinese Cinemas situates the term
more broadly among various different phases, genres, and
distinct national configurations, while taking care to address the
consequences of grouping together so many disparate histories
under a single banner. Offering both a platform for crossdisciplinary dialogue and a mapping of Chinese cinema as an
expanded field, this Handbook presents thirty-three essays by
leading researchers and scholars intent on yielding new insights
and new analyses using three different methodologies. Chapters
Page 12/18

Bookmark File PDF An Amorous History Of The
Silver Screen Shanghai Cinema 1896 1937
in Part I investigate the historical periodizations of the field
through changing notions of national and political identity -- all
the way from the industry's beginnings in the 1920s up to its
current forms in contemporary Hong Kong, Taiwan, and the
global diaspora. Chapters in Part II feature studies centered on
the field's taxonomical formalities, including such topics as the
role of the Chinese opera in technological innovation, the
political logic of the "Maoist film," and the psychoanalytic
formula of the kung fu action film. Finally, in Part III, focus is
given to the structural elements that comprise a work's
production, distribution, and reception to reveal the broader
cinematic apparatuses within which these works are positioned.
Taken together, the multipronged approach supports a wider
platform beyond the geopolitical and linguistic limitations in
existing scholarship. Expertly edited to illustrate a representative
set of up to date topics and approaches, The Oxford Handbook of
Chinese Cinemas provides a vital addition to a burgeoning field
still in its formative stages.

Memoirs of Amorous Gentlemen (English
Edition)
Leading scholar Paul G. Pickowicz traces the dynamic history of
Chinese filmmaking and discusses its course of development
from the early days to the present. Moving decade by decade, he
explores such key themes as the ever-shifting definitions of
modern marriage in 1920s silent features, East-West cultural
conflict in the movies of the 1930s, the strong appeal of the
powerful melodramatic mode of the 1930s and 1940s, the
polarizing political controversies surrounding Chinese filmmaking
under the Japanese occupation of Shanghai in the 1940s, and
the critical role of cinema during the bloody civil war of the late
1940s. Pickowicz then considers the challenging Mao years,
including chapters on legendary screen personalities who tried
but failed to adjust to the new socialist order in the 1950s,
celebrities who made the sort of artistic and political
accommodations that would keep them in the spotlight in the
post-revolutionary era, and insider film professionals of the early
1960s who actively resisted the most extreme forms of Maoist
cultural production. The book concludes with explorations of the
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highly cathartic films of the early post-Mao era, edgy
postsocialist movies that appeared on the eve of the Tiananmen
demonstrations of 1989, the relevance of the Eastern European
"velvet prison" cultural production model, and the rise of
underground and independent filmmaking beginning in the
1990s.Throughout its long history of film production, China has
been embroiled in a seemingly unending series of wars,
revolutions, and jarring social transformations. Despite daunting
censorship obstacles, Chinese filmmakers have found ingenious
ways of taking political stands and weighing in--for better or
worse--on the most explosive social, cultural, and economic
issues of the day. Exploring the often gut-wrenching
controversies generated by their work, Pickowicz offers a unique
and perceptive window on Chinese culture and society.

Beijing Film Academy 2018
“Sizzling, addictive, and deeply romantic: Miranda Neville’s
novels are a joy to read. —Eloisa James “Wickedly sexy and just
as witty, Miranda Neville is one to watch!” —Lisa Kleypas The
raves keep rolling in for Miranda Neville, a “fresh new voice”
(Madeline Hunter) in historical romance. Readers simply adore
her smart and sexy Burgundy Club novels, and the third
delightful installment, The Amorous Education of Celia Seaton,
goes to the head of the class! Centered on a trio of rogues and
the secret gentleman’s club they establish, this Regency Era-set
romp reaches new heights of imagination, sensuality, and just
plain fun—as a desperate beauty, lost on the English moors,
stumbles upon the ideal opportunity to get revenge on the
delectable cad who ruined her London season.

Fiery Cinema
Over the last century, there has been a revolution in selfpresentation and social attitudes towards hair. Developments in
mass manufacturing, advances in chemical science and new
understandings of bodies and minds have been embraced by
new kinds of hairdressers and their clientele and embodied in
styles that reflect shifting ideals of what it is to be and to look
modern. The emergence of the ladies hairdressing salon, the rise
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of the celebrity stylist, the impact of Hollywood, an expanding
mass media, and a new synergy between fashions in clothing
and hairstyles have rippled out globally. Fashions in hair styles
and their representation have taken on new meanings as a way
of resisting dominant social structures, experimenting with social
taboos, and expressing a modern sense of self. From the 1920s
bob to the punk cut, hair has continued to be deeply involved in
society's larger issues. Drawing on a wealth of visual, textual and
object sources, and illustrated with 75 images, A Cultural History
of Hair in the Modern Age presents essays that explore how
politics, science, religion, fashion, beauty, the visual arts, and
popular culture have reshaped modern hair and its significance
as an agent of social change.

The Amorous History of the Gauls Translated
Into English
The bestselling author of A Natural History of the Senses now
explores the allure of adultery, the appeal of aphrodisiacs, and
the cult of the kiss. Enchantingly written and stunningly
informed, this "audaciously brilliant romp through the world of
romantic love" (Washington Post Book World) is the next best
thing to love itself.

A Cultural History of Hair in the Modern Age
France, Paris - Beginning of the 20th century. Colette works in a
brothel and entertains clients with "perverted" desires. She is
leading a life without prospects. Her only happiness consists of
the secret meetings with gigolo Leon, whom she feels helplessly
attracted to. Even though he is visiting other women … "Perverts
are people who have explored and put a shape to their desires.
Just like a blind man using both hands to carefully trace the
contours of a vase of flowers …" Who are these perverts Moyoco
Anno brings to life in Paris, the city of flowers? This is the first
new series by Moyoco Anno in eight years! After "Sakuran" and
"Buffalo 5 Girls" comes another story about the strong lives of
prostitutes. The e-book contains all color pages published inside
the magazine. This series has been published in Japan since
2013 which Japanese title name is "Bikachou Shinshi Kaikoroku"
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Shanghai Filmmaking
Illustrating the cultural significance of film and its power as a
vehicle for social change, this book reveals the intricacies of the
cultural movement and explores its connections to other art
forms such as photography, drama, and literature.

Beans
What was cinema in modern China? It was, this book tells us, a
dynamic entity, not strictly tied to one media technology, one
mode of operation, or one system of aesthetic code. It was, in
Weihong Bao’s term, an affective medium, a distinct notion of
the medium as mediating environment with the power to stir
passions, frame perception, and mold experience. In Fiery
Cinema, Bao traces the permutations of this affective medium
from the early through the mid-twentieth century, exploring its
role in aesthetics, politics, and social institutions. Mapping the
changing identity of cinema in China in relation to Republicanera print media, theatrical performance, radio broadcasting,
television, and architecture, Bao has created an archaeology of
Chinese media culture. Within this context, she grounds the
question of spectatorial affect and media technology in China’s
experience of mechanized warfare, colonial modernity, and the
shaping of the public into consumers, national citizens, and a
revolutionary collective subject. Carrying on a close conversation
with transnational media theory and history, she teases out the
tension and affinity between vernacular, political modernist, and
propagandistic articulations of mass culture in China’s varied
participation in modernity. Fiery Cinema advances a radical
rethinking of affect and medium as a key insight into the
relationship of cinema to the public sphere and the making of
the masses. By centering media politics in her inquiry of the
forgotten future of cinema, Bao makes a major intervention into
the theory and history of media.

Memoire for the History of Madame de
Maintenon and of the Last Age
Women and Gender in Chinese Martial Arts Films of the New
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Millennium, by Ya-chen Chen, examines underexposed gender
issues in more recent films, focusing on the contradictory
feminism in the film narratives. Through the lens of Chinese
martial arts films, Chen delves into "Chinese cinematic martial
arts feminism," highlighting the glass ceiling which marks the
maximal exercise of feminism which the patriarchal order is
willing to accept.

Mémoirs of the Count de Grammont
In Visualizing China, the authors launch a broad inquiry aimed at
a synergistic understanding of the story of visuality in modern
China. The essays cluster around several nodal points including
photographs, advertising, posters and movies, from the 1840s to
the 1960s.

The Amorous History of the Gauls
DIVAn anthology that explores film works by the "urban
generation,"--filmmakers who operate outside of "mainstream"
(officially sanctioned) Chinese cinema -- whose impact has been
enormous./div

The Oxford Handbook of Chinese Cinemas
"Tales of Ise (Ise monogatari) is traditionally identified as one of
the most important Japanese literary texts of the Heian period
(794–1185). Since its enshrinement in the classical literary canon
as early as the eleventh century, the work has also been the
object of intensive study and extensive commentary. Its
idiosyncratic form—125 loosely connected episodes recounting
the life and loves of an anonymous courtier—and mysterious
authorship have provoked centuries of explication. Jamie
Newhard’s study skillfully combines primary-source research
with a theoretically framed analysis, exploring commentaries
from the medieval period into the early twentieth century, and
situating the text’s critical reception within an evolving historical
and social context. By giving a more comprehensive picture of
the social networks and scholastic institutions within which
literary scholarship developed and circulated, Newhard identifies
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the ideological, methodological, and literary issues that shaped
the commentators’ agendas as the audience for classical
literature expanded beyond aristocratic circles to include other
social groups. Her approach illuminates how exegesis of Tales of
Ise ultimately reflects shifting historical and social assessments
that construct, transform, and transmit the literary and cultural
value of the work over time."
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